
QQ:: YYoouurr ppeerrffoorrmmaannccee iiss ccaalllleedd ““TThhee LLaasstt AAmmeerriiccaann
GGllaaddiiaattoorr,,”” bbuutt iinnsstteeaadd ooff bbooddyybbuuiillddeerrss iinn ssppaann--
ddeexx aanndd aann oobbssttaaccllee ccoouurrssee,, wwee ggeett tthhee wwhhiittee--
mmaann ppeerrmm aanndd EEvveell KKnniieevveell.. CCaann yyoouu ttaallkk aabboouutt
tthhee ttiittllee aa bbiitt,, hhooww iitt rreellaatteess ttoo tthhee sshhooww,, aanndd
hhooww ddooeess EEvveell KKnniieevveell ffaaccttoorr iinn??

AA:: The show fits into the storytelling genre, which
is a very different medium, in that I’m speaking
to the audience without a script, but it’s not im-
prov. The audience can definitely expect some
interaction and a very personal performance,
since all the stories are my own. “Last American
Gladiator” is a coming-of-age piece about grow-
ing up with artists in the ‘70s, my obsession with
Evel at 8 years old, when he attempted to jump
the shark tank in ’77, and my further obsession
with getting a broken bone so I could win the af-
fections of my 3rd grade teacher. The white man
perm? My Dad had one. Then my Mom got one.
Then everyone had them. The show covers what
it was like to live in that period.

QQ:: TThhiiss uuppccoommiinngg sshhooww aatt FFrriinnggee WWiillmmiinnggttoonn iiss
oonnllyy tthhee sseeccoonndd ppeerrffoorrmmaannccee ooff ““TThhee LLaasstt AAmmeerr--
iiccaann GGllaaddiiaattoorr..”” AArree yyoouu nneerrvvoouuss aabboouutt tthhee rree--
cceeppttiioonn,, aanndd wwhhaatt aarree yyoouurr eexxppeeccttaattiioonnss??

AA:: Yes, other than a couple of shows (Sept. 9-10)
at the Long Island Fringe Festival, the Wilming-
ton performance will be a premiere of sorts. If
people are educated and get what I’m doing, it’ll
be fine. The show mixes theater and stand-up
with storytelling, but it doesn’t feature the tra-
ditional script or punch lines, so it might be a
little confusing. It’s a test run to see what
works, so I’m interested to see the reception.
The bigger part of this mission is to see where
the storytelling boundaries are overall.

QQ:: SSppeeaakkiinngg ooff BBeeccccaa,, oorr ““BBeeee,,”” sshhee hheellppss wwiitthh tthhiiss
ccoollllaabboorraattiivvee ssttoorryytteelllliinngg,, aass aa pphhyyssiiccaall ccoommee--
ddiiaann aanndd cclloowwnn,, ccoorrrreecctt??

AA:: She’s kind of like a Lucille Ball character. She’s
clumsy and tries to sabotage what I’m doing.
She’s brought on to sing the Star Spangled ban-
ner, but she has her own way of doing it, mixes

things up, and thinks she’s been hired to be part
of the show. I try and push her off stage, but
then my character sees how much she adds to
the show and invites her to stay. She brings a lot
of dance and choreography. I’m telling the story
but she helps act out the characters and be-
comes her own character as a result.

QQ:: HHaavvee yyoouu ppeerrffoorrmmeedd aatt FFrriinnggee ffeessttiivvaallss iinn tthhee
ppaasstt??

AA:: Yeah, basically I do between one and four
Fringe festivals a year and I run one of most
popular fringe blogs under the name Mr. Fringey
at fringeordie.blogspot.com. The site is used to
review the hundreds of Fringe festivals that take
place throughout the year. I get performers to
review the festivals, post about how much
money they made, how they got to the site and
what kind of transportation issues there might
have been, what the atmosphere is like, etc.

QQ:: CCooooll.. SSoo iitt’’ss kkiinndd ooff lliikkee aa FFrriinnggee gguuiiddee,, pprriimmaarriillyy
ffoorr aarrttiissttss wwhhoo wwaanntt ttoo kknnooww wwhhaatt ttoo eexxppeecctt bbee--
ffoorree tthheeyy ggoo.. WWhhaatt iiss iitt aabboouutt tthhee FFrriinnggee aattmmooss--
pphheerree tthhaatt aattttrraaccttss aann aarrttiisstt lliikkee yyoouurrsseellff??

AA:: The spirit of Fringe is very much rooted in the
spirit of the bohemian artist. As an artist, you
don’t have to write a letter to the Kennedy Cen-
ter and get rejected and not get your work out
there. Fringe is welcoming, 100 percent uncen-
sored and unjuried, and a majority of the profits
go to the artist. For me, it’s a way to connect
with tribal members of a creative community, all
of whom are passionate about their work.

QQ:: OOKK,, llaasstt qquueessttiioonn,, ttoottaallllyy rraannddoomm.. IIss yyoouurr nnaammee
rreeaallllyy SSllaasshh??

AA:: It is. I’m named after my grandfather,
Slashtipher, who was originally from Switzer-
land. He and my grandmother were real bohemi-
ans who joined the French resistance during
World War II. I think he had maybe 15 or 16 dif-
ferent names in his lifetime before he died, at
which time he went by Slashtipher.

HHoommeettoowwnn:: Richmond, Va.; currently resides in New York City

OOccccuuppaattiioonn:: Professional Storyteller

BBaacckkggrroouunndd:: Born into a family of artists, Slash searched for his preferred medium at a
young age, settling on writing and jazz piano. He studied both at Columbia College in
Chicago before launching his own solo show in the mid-‘90s. Since becoming a storyteller,
his most notable work is “Neon Man and Me,” an off-Broadway play that won the 2005
Groucho Award for Best One-Man Play, given by the Comedy Sports Improv Theater in Rich-
mond, Va.

AAtt FFrriinnggee:: Slash and his partner Becca “Bee” Coleman will be performing three shows at 316
N. Market St. on Thu., Sept. 22 at 6:15 p.m., Fri., Sept. 23 at 7:45 p.m. and Sat., Sept. 24 at
7 p.m. Log on to wwwwww..ffrriinnggeewwiillmmiinnggttoonnddee..ccoomm for tickets.

A fringe regular
comes to Delaware
FRINGE WILMINGTON STARTS WEDNESDAY NIGHT (SEE YOU THERE!),

AND THIS ACCOMPLISHED FRINGE ARTIST HELPS KICK IT OFF
WITH TALES OF “THE LAST AMERICAN GLADIATOR”

SSLLAASSHH CCOOLLEEMMAANN

PPHHOOTTOO PPRROOVVIIDDEEDD

fringe profile ROB KALESSE

14 | 09.21.11 | spark247.com


